GEORGIAN PORTRAITS
cussed the whole visual side of the production. We worked
together on the production of * Hamlet' on and off for six
months before we even knew the play was going to be put on.
" I have very strong opinions about the pictorial side of the
play. The setting for * Hamlet * was partly inspired by the
setting used by Komisarjevsky, the famous Russian producer,
when he produced * King Lear 9 at Oxford in 1924, This con-
sisted of rostrums, steps, and a golden cyclorama. By rostrums
I mean solid geometrical platforms of various kinds. With
rostrums and steps several different levels are made upon the
otherwise flat stage, and all the movements and groupings can
be made very much more interesting in consequence. A cydo-
rama is a white concave surface at the back of the stage. Coloured
lights are thrown on it and on this concave surface the colours
have great depth. One seems to look right into the distance,
A cydorama is not a difficult thing to make, either in canvas,
silk, plaster or even sheeting, and very beautiful effects can be
obtained with it. It was Komisarjevsky's use of rostrums,
steps and a gold cyclorama that impressed me so in his * King
Lear.* I had thought it very fine and very suitable to Shake-
spearian tragedy. It was a permanent setting. The rostrums
were the same all through the play. But in * Hamlet* we use
a revolving rostrum. By turning it round at different angles in
a wheeled railway concealed underneath, different sides are
presented in turn to the audience, and we can vary our groupings
and heights in different scenes quite easily.
** After all this thinking, conferring and planning I start
work with my actors. I believe that Granville Barker insisted
on reading his play round a table for a week before any one was
allowed to move about. This plan enables actors to get used
to one another and to the play, and it allows the producer to
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